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In this

Catalogue

In the constantly changing world of todays
music, drummers and percussionisis are
placing more importance on the quality of
their instruments than ever before.

A drum set needs to be versatile to allow the
musician freedom to play rock, jazz, fusion,
country or any other kind of music. Of course,
as the technical standards of music have
increased, so have the technical requirements
of a drum set.

This catalogue is designed to comply
with these requirements. It shows how a
high standard of guality can be achieved
by the right mixture of scientific research,
modern technology, and a constant
exchange of ideas and experiences with
vou, the drummer,

In this catalogue, the professional
musician will find everything needed to
keep his or her equipment current, while
the beginners will find important details to
help them select their first set.
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The Sonor
History
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IMireration ahove:

Cover of one the firsl Sanor
catglogines frov 1899

Bedow:

Combimed mecharism for playing
beess i aned cyenbaly from a
catalogue of [WIF

Johannes Link, born in 1847 in the small
Bavarian village Forheim near Nordlingen,
was @ wood-turner and a tanner. These crafts
were the basis for the percussion instrumenis
factory he founded in 1875 in Weifenfels/Saale,
in what is now East Germany.

Al the beginming, there was only
onc cmpboyee working af the
factory where natural hide drum
heads and mikitary drums were
pnuju:;ul], Hiwever, |||I'.3. a few
years later, ihe small workshop
had to be enlarged. By 10, the
factory already employed 33
craftemen. The company manuw-
factured tympani, concert drums,
L4 |-.||'l|||l|||.'h. glmkunur-'.cl-.
tambourines, cymbals, triangles
amd sound effects,

A catabogue issoed in 1907 shiows
for the first time a combined
mechamism for playving the bass
drum and cymbaks, which & a
predecessor 1o the bass drom
podal and hi-hat. The Eirsi
complete drum sets were built in
ik carly twendies. Therr com-
ponenls were .:-Ir:_':|||3. LieiLuf 1o
(ke of 3 contemporary outfit
hass drum, snare drum, 1o 1o,
cymbal, bass dram |:'u.'||_|.| and also
hoftsm cymbal, as well as a
number of small percssion
insirumentis. At that time 145 em-
ployees were working for Sonor,
Consul Oto Link, som of the
founder Johannes Link and hus
father's successor, lead the cater-
prise securely and resolutely
through the great depression, war,
aned post-war furmeoils until the
factory was expropriated i 1950
This was when ke and his son
Haogst Link maowed 1o the freedom
of West Germany 10 establish

i new, modermn factory in
AueWestphalia.

By 1955 a catalogue with 100 pages
presenied a comipleic range of
instruments for drommers amd
penCssiansLs,

Today, Horst Link leasds the
company together with a dynamic
young staff, Todays Senor
irstrumenis are the result of
meire than 100 vears of u::.p.-ri-.-ﬂ;c
in doom making. Our systemabic

reseanch and dis eHIpmen
program hes been time tested
throughout our history, as has the
creative effichency of oar crafts-
meen, musaceans, and desigiers
THis Blesd of ald and new, of
traditsom and progress, 1s the
cornerstomi: of the Sonor
trademark

Fournder Johamnes [ink

Cownd Ohvier Link

| 07. 1425
| ™e. DO3IF. E BIDH25
| ®ritc Trommelfabril MWeiken
feld Diohd, Linl, Meifenfels,
Mnmelbung pom 16, 4. 1807, Ein
teagung om 1. 7. 1805,
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Sdilaginfieumenten anb Spielmaren.
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af the [mperinl Parent office in
Berlivm om July [t 1507
Precidemy Horsr Link



Research
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In the past, acoustic prrrjr'.:'r.r':'ﬁ' of drums had
hardly ever been studied. The decisive factor
for ,lm.!' ing the sound quality of a drum set was
and still is subjective, and often influenced by
current trends.

In order to provide a generally accepted,
'm,run.fruf ‘riterion for classification, scientists
of the German Federal f.'mrnrif,l' or Physics and
Technology have been and are continuing to
do thorough research on drum acoustics on
behalf of the German Association of Music
Manufacturers.

In their laboratory for musical acoustics,
the scientists have answered the crucial question
of how the materials, form and size of a drum
interrelate and affect the sound quality of the
mstrument.

The souand of a drum as perosived
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Furthermore, the soumd guality
of a drum is influenced by the
material of the specific dnam heas]
Depending on the mass and
structare of a bead, the overtones
have a longer or shorler decay.
[ |||.::||.‘|-\. with shon overtone
decay (such I-"il'.-."illip'. %)
seem o have more disling
fundamental tones amd soumd
sofver and darker
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The dram shell

Acvording to scientific discovenes,
the drum shell mgelf & acoustically
passive. The shell does ml
comtribate notably to the soand
progection, rather, the frequency
of the drum’s sound is determined
by iis dimemsions.

The Bigger the drum shell, the
greater the vibrating air column
abwe and below the headd wall be
AC ||'.||g| v, the fundamental
tome of a bigger drum will be
bower than that of a smaller dram,
providing they ane taned the
same way., Thercfore, the shell
inflsences only the vibrations of
the head and its sound progecton,
In order 1o fulfill this fumction m
e besy |1-.|u1|'|-.' way, the shell of
a drum has to meet the following
requircments:

The shell must nat vibrate, n

arder mot 1o deprive vibration

energy of the drum hesd by iis
Wi vibrations.

— The shell must have a high
flectional resistamce: the higher
the Nechoral resestance, the
less chance of the dhell
producing its own vibrations

— The shell must kave a great
s, (hus making the decay
of the drum sound 10 a large

Screntific research on crs;
Measuring wint a Third Chenave
Analyzer and a Bem Fregiienoy
(Peerllanar

extent independent from the
wity it is fixed to holders and
stands. Furthermere, it favors
an efficient |,1||'-i|.'|.'I|::-."| o the
fundamendal tone,

The frictsoaal loss at the inside
off thee shell has 1o be kept as
sl as |:-|l--i’!l|l.' A o
frictiomal loss means a more
cifective transformation of the
Iseead wihrations inko sound.

| he I.'I.I!_'I.' of the shell mast be
fimished i swch a way that the
vibrations of the head ane
eniffled as little as |'H'r-'-i|.'I|l.'
Friction at the edge of a shell
i a ||'|||:'I'|i|'|_!:'_ of the lgh
sownid compoments. The ket
possibile |n||rl'ling is achseved
with a narrow cdge, whereas a
wile |_'|_|!:|_' CHUSES & SINOREED
muffling. The harder the
materal of the shell, the bess the
owvertones ane muffled. This s
ihe reason why snane drums
with metal shells have a more
distinct range of overtones
than those with wood shells,

The siahility of the drum shells

is very important, as only a sobidly
il ebell with hard |.'|l_¢\:~\. allovwrs
pptimal vibrations of the dnam
hieal

Wall thackness of the drum shell

Apart from the dimensions of the
shiell, the wall thickness alses
imfluences the sound quakity of
the fundamental tone

— The basic frequency will be
more mulfled when the shell
has a thin wall, so that the wpper
ITI.:-.II,'.-;,'"I,'|I."\-\. I."l'lll."lp.\.'. .I-III.' '-l.llllfd
seems b have more overtones,
10 be more brilkiand aml
1II\|iI1IIIII|::

Shelks with a thacker wall and
equipped with the same type

of heads hive the same Specinem
of overtones as than shells.
However the projection of the
fundamental toae is betier.
The sound seems o be sodter
and fuller.
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Manufacture of metal drum shells
Somor metal shells are made
seambess of ferro-manganese steel.
|.ik-e.' I|'||.: wioonl :n!'u.:".'a.. these shells
are designed 1o have minimal
vibration of their own, allowing
an optimal vibration of the bead,
A flan steel dise is formed into 3
pertectly round shape on a
projection machineg, Cold forming
ensigres 3 regular wall ihicknes
and a high stability of the shell

In the fodlowing galvanization
process, every shell is first copper-
plated, then nickel-plated and
fimally chrome-plated.

Fittings

The drums, rims, legs and tensbon
screws are parts that take the mos!
stress. Therefare, special cane i
devoted to their prodisction.
Similar 10 the apgre doom shells,
the nmes are formed seamless
from fermo-manganese stecl. The
Manged rim with its beaded upper
edge allows clean rimshots and
prevends a kigh breakage of sticks,

S0mOr fensiom screws bor snare
drums, tom toms and feor boms
have the characteristic sloied
cvlimder bead and can even be
turmed with a coim if there is ne
key ai hand.

The inside of the drum lugs

consists of!

(1) Thread housing made from
neaferrous metal, 1o prevent
high wear

) "Snap-lock™ fixing the thread
te prevent the head from
going oul of fene

(2} Tensson spring as a bedding
for the thread-housing

() Foam lug insert to prevent
ratling

“Smap Lock” (patented)

The "Snap Lock” system,
developed and patented by Sonor,
i an impuoriant inpovation in doum
making. [1 prevents the 1easion
screws from loosening and cousing
the drum bead to come owt of tume
during play. The system is as
ample as it 5 effectve.

A clamiping ring above the thread
bnasimg is pressed against the
tension screw, which is flattensed
on two sides. When the screw is

tightened it will lock at every half
turm, secunmg it position, The
tensson screws of the snap kock
can be tarmed casily with a Sonor
drum key, in comtrast 1o the lock
nut system which i a difficult and
M fime consuming process. For
best results in besd changing we
recommend spin key Z 5070, For
tuming we recommend keys £ 5071
and £ 50721

Shell mounts

Thie shedl mauants on tom toms and
hass drums are holders in two
respects, First, on all Sonor shell
meunts the tom bolders ane fived
by tightening a wing screw down
on a spring boaded and steel rein-
forced aylon wedge, The shell
meunt holds horzoatally by the
wedge, and is doubly secured by
means of & fix clamp.

Second, the mount is held securely
on the drum by 2-point drilling of
the toms and 4-point drilling of
the bass deam. The mount has a
Pull outside amd imside allowing
tremendous weight o be
mounted on the bass drums
without the mount loosening.

Bass drum spars and floos tom legs
DLRLEL N

Bass drum spars and floos tom legs
ang adjusted by prism clamps,
which emclose a sectbon of the spar
or leg making slippage virtually
impossible. The prism clamp
itsell is fixed to the shell at 3
points. The spurs ase of 2 superior
"non-creep” design, and are
quickly adjustable from rubber
feet vo metal spikes o keep the
bass drum rigid on any surface.
Thee floor tom kegs are equipped
with solid rubber feet.

Crataway of fom fom mounis (fop)
el bass driem mowns (cenier)

FPrisen clarap for foor o legs

{hidiw)



Drum
Set-up

The drum set is a very personal instrument.

It has to meet the individual requirements of
every drummer. In most cases the purchase of
a complete drum set means a large invesiment
planned for several years of use. The person
who wants to make that decision should
therefore be able to answer a number of

important questions:

What kind of music will vou be

playing?

When choosing the equipment,
the kind of music to be plaved and
the number of musicians playing
an the band shoald be taken imo
consideration, For example, in
most cases & 4-piece set with 187
hass dram, 5% snare drom, 127
or 137 tom tom and 147 floos tom
will be suitable for the traditional
jazz hamd.

Playimg in a rock band, however,
requires a dram set with larger
dnams,

What kind of sound do you want?

Every drummer has individual
ideas regarding sound, This is why
Sonor offers 5 types of drum
shelk with different sounds. When
these are combined with the many
types of drum hesds available
there is a nearly unlimited

variety of drum sounds.

Does the doum set suit vour

technigue?

The individual abilities of the
drammer are the criteria for the
choice of equipment. The
beginmer should start with a
standard s21, consisting of bass
dram, snare drum, ong o (wo
1om toms and fkeor tom. The sel
can later be enlarged with
additional drums,

Where will vou play vour drems?
Unfavorahle surroundings some-
times prevent the set-up of a large
drum se1. There are slternatives
1o the tradithonal set-up which
help to avoid problems in a narmow
room; the double bass doom pedal
HLZ 5382, the Vario-Clamp

system, the quadruple om tom
kolder £ 5518b, as well as the
double cymbal stand £ 5278,

How will you transport and store
your drum set?

Covers and cases help to presemve
the value of 3 dnam set for a long
time. If the position of the set s
not chamged very often, it is
sufficient 1o use drum covers for
trarsport, For drummers who
travel a b, the purchase of fibre
cases will be worthwhale.

Before composing a drum set,
one should keow the different
components and their use:

The

Snare Drum
s the mos1
impariant

L — compaonent of a
drum set. It not only has to meet
wiery high standards, but also very
different requirements. Whether
i is being plaved delicately with
brushes, or standing up to
rimshots, the sound af ke
complete drum set is inflaenced
by the snare dnam. The purchase
of a good snare dram & a wise
investment.

The Bass Dirom
tosgetber with the
enare drum, is the
foundation of a

- drum set_ [t i
the: largest instrument with the
decpest tones, so that we
resommend you choese the size
of the other drums in accordance
wiih the bass drum.

The Tom Toms
ami Flsor Toms
supplement the
| sound of a
| dnum set.
Drue 10 the large assortment of
different sizes, the 1om 1oms mis)
be regarded as a considerable
enrichmen o the sound of 2
drum s

The Cymbals
are used Tor
rhathmical

equipment comprises Ride, Crash
and a pair of Hi-Hat cymbals, The
s ¢an be enlarped with addiional
sound and effects, as, for
example, Chinese, Flat Ride and
Splash cymibals,

The Hardware

conswsts of a bass

drum pedal,

hi-hat,

cvmbal stands,
toen bom holders or fom bom
stamids, snare dnam stamd and
drummer’s throme. With multiple
holders, Yaro-Clamp and stand
combinations, a vanety of set-ups
arg possible,

Drum Heads

and

Drum Sticks

havea

consaderable
influence on the sound of & drum
set. Thickness and quality of the
keads, as well as the matenal and
weight of the sticks are of crucial

mporiance.



Snare Drums Sonor has a long tradition of manufacturing

The " Faveril™ smare arimem
o [

snare drums, which began in the 1890s.

A catalogue from 1899 contains more than 20
different models of snare drums, some of them
with genuine brass shells and nickel plated
fittings.

The trbulent musical developments of the
twenties and thirties inevitably lead 1o
improvements and innovations in the making
of drums. The " Favorit” model of 1930 already
had most of the technical features of a modern
snare drum: " Throw-off” snare strainer, fine
adjustment of the snares as well as "floating
heads”.

An especially creative phase began in the
early fifties. Sonor technicians designed drums
for the future, such as the first snare drum with
a central tuning system and a parallel internal
muffler, unigue at the time,

To this day, the demands on the sound
and guality of a snare drum have constanily
increased. All of the snare drums shown in this
catalogue are manufactured by experienced
craftsmen with the help of modern technology.

the clear, transparent soand of
the saper-flat D420t the forceful
volusne of an HLID 5388

:‘j!l:l.llll:: Dirams for all sounds
There are 27 different Sonor
snare drum models, with shells
from beech or birch, or ferro-
manganess sieel, Evervbody will
fimd a1 smare drum o sait his o6 Which snane drum for whach
hier personal idea of soumd, from o ?

The meetal shell |'||q.rd|||.'|."- i d'mrp.

W, 71

responsive sound, while the
wioden shell generates a fuller,
e mellow sound. The deeper
the shell, the more volume it
prigects. The thekness of the
shell also influences the sound.
Drrums widh ihick shells produce
i saft sound with few overtones,
while thin shells have distinet
pveriones and therefore a more
berallzant soumd

L

Somor smare drum shells:

searmless ferro-manganene steel
il 12 '_l.' Sigranere Heavy shell,
I 2-ply Sigrarere Light shell, 12-ply
Samartise hirch sheli, %-ply Phamic
and Phowie Plus beech wood thell
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The Snare Straimers

he snare straimer must albow the
quick and nokseless kifting and
rebease of the snares, while at the
same time regulabing ther resting
:_|'|:_| [ L5 There are four
different types of Sonor snane
SIFAINCIs:

The Paralkel Smare Action

for Signature and Sonorhite dnare
Drues was mesde bo satisfy the
highest demands, Due 1o ihe
parallel movement, the snanss

|:.'||':.1i|| under tension. l.wrg-'
single strand is resting exactly on
the smare head and guarantees i

precise response of the snane drum

at any dynamic level,
The “Throw-off™

for Phomic snare dnams is the
T |upuI4r mode]. The straner

and batt end allaw the snares to be

adjusted from either sade. Nylon
strings have the advantage of a

4-point suspension which allows
perfiect balancing of the 1ension.

Kpmabire smare driehi HI.ID 55
with parallel mare acton
(T rurmahle lever (T) wo
adfustments for infaied)
variaile snare fensamng

Throw-aff II" snare action

%) tripe axle graide (3) e for
parallel action (3) height

-CJIII.'!I'-|'--'.'I|'|' foneing

“Throwafl™ tnare aetion

[hee *Throw-off 11"

for D 4Ex, [ 518% and LD 347x
i an advanced model of the
“Thaow-off™ release. The snares
SUrprss I_|||.' ..'L‘h_-_'l.: of the bead, so
thint 1he whide lemgth of the
sirands is resting even betler on
the snare head. Farthermore.
muffling is avoided saince the
metal plates of the snare

mechanism do mot touch the snane

head.

The Standard Smare Stramer

for the [ 430 15 a time-fesbed,
q;.-.-.i|:| cogitnolkeble system. The
{emsion of the snares i adjusted
with a kmuried screw al the snare
bt




Snare Drums

Die-cast rmms for fall,
heavy sound

24 e nsaon screws permit exact
tuning of the batter head and
snare head

"Snap-lock” prevents loosening
of the tension screws

Drrum lugs muffled with a foam
g imsert and ihreads bedded
0 Springs

Turnable lever bor easy thnowing
off and quick lifting of the snares

Seamless, 8" deep shell from
ferro-manganese steel with high
flectional strengih and outstanding
souned volame

Parallel snare action allows exact
'.-,"h.lin!: ol the snares on the snare
el and ProcTse TEsponss ol every
dvnamic level

Imfinitely variable tenssonang with
adjestmends on bath sides of the
SnaTe SIGiener

Equipped with "Rock™ as well as
“Jarz"” snares with 22 or 24 strands
fromn stainbess steel

Triphe axbe guide relieves the shell
from high stress and protects the
sfiares |'|-.||I'|-.|:||I'|d|":|:'

HLIN 588 ﬁ-'igllil'.lllq Snare Drum
14" x &




[v51h

Feanares 504 glince
Parallel grare strainer

. Throrw-ofT 117 strainer
Throrw-of™ strsner
Seandardsnare sirainer
[he-cast rms
Fern-manganese sice| rams
] femisn soewd
L i WS
iEn-hk
2 exchangeable spares
. Uil bograpaic luning
| Exicmal mutllers
W o] et

Ferro-mangenese sl | whell

Cased hronze shell

I

LD 5% | HLD S HLD S8 HLD S  HLDEST ) LDSSY (LDST | DEIEx | DEss | DS | [Ens | DS 45



s ' ' | . Signature Shell
S an ature The Signature Series comprises everything that T Ty sl e
S : is necessary for the perfection of sound and cone of the Sigaatune aound. Dee
CI1ES playing technique. This series is a breakthrough 1o this careful consiruction, every

g f a shedl has a high flectional h,
in the manufacturing of drums, of which we are S drums nme neats -

very proud. As I feel personally responsible designed extra decp shells,
i ensuring a perfectly balanced

Jor this top-line, the drums are bearing my sound vobume and projection.
signature.
Signature drum sets are created by experts ~ The Signature Sound
= The construction of the Signature
for professionals. For drummers who regard ¢ e 0 it

their drum set as a part of their message. For ~ than that of conventional drums.

; : . : : The 12-ply shells are formed
drummers who identify themselves with their 8 oo
instruments. A limited edition of distinction Tension free means that the
) | ) : single plies form a solid sound
to which I proudly and confidently add my unity, this llowing the drams
personal endorsement. bead an aptimam of vibration,

All Signature Series drums are
available in two versions, giving
the drumener a choice of two
Signatiere Sounds: Heavy or Lute.

The Heavy shiell made of beech
with a thickness of 12 mms
produces a mellow and dry sound.

. The Lite hell, made of birch and
Hﬂrﬂ L”!k only T mmes thicks, has a sound
meore responsive and direct, The
special dimessions of the Lite
shells ensure a more bnlleant and
transparend sound quality.

Signature Finish

The inner and outer plies of a
drum also have an influence on the
sound, Because of their special
stractare and their outstanding
acoustic propentics, we chose
African Bubinga and Indonesian
Makassar Ebony. Firmly joaned
b thee basic plies they contribute
b the balanced sound of the
Signature Senes.

Sugnaturc Warranty

Worldwide, the S4gnature Senes
is the first and only drem se1 with
@ 10-vear limited warranty on
materials and workmanship. This
shows how musch care is devobed
1o the construction of Sonor
drums. From the stages of planming
and testing, fo production and
service, one principle applies,
quality,

13



Signature

Snare Drums | Hbss | s
HLI 550 14" x8"
HLI3 551 147 x 6™
HLD 552 i 14" xhs"
\ HLDS9* | 14°x8" '
$€§ * Snare dram with 87 casted
brooze shell

Signature oo, hE
BHSS D[‘umg HLGIS |I8"x167| 18"x15"
HLGX | 21T | 20°x16”

| HLGZ |2rxiE | 2T

HLG 24 jznm* Wy LT

HLG 22 RH

1%

24 tensions screws wilh
".‘~.||:|p-ﬁh.'l.' -:|::|'. I syslem
oscillographically taned batter
and smare heads, adjustable
external muifler

HLD 580, HLID 581

in 12-ply wood shells,

Heavy or Lite,
in African Bubinga (RH) and
Makassar Ebony (EB). HLID 583,
HLI} 552, made seamless from
|'|.'1||:--|I:'|:1|l;'.:,1l1|.'5u.‘ steel. All have
parallel snare siraners,
exchangeable jazz ( 24) amd rock
{22 smares, die cast nims,

12-ply wood shell,
|l. avarlable Heavy o

Lite version,
fimishes Adrican Bubinga (RH)
or Makassar Ebony (EB),
twin-upright internal muffler
sysiem, shell mound fixed at
four points, prism clamps for
bass drum spurs, bass drum
spurs which mstantly converl
from mubber tips to metal spikes
(DGM), wooden hoops with
Bubinga or Ebony fimshes,
"Snap-lock” (pai.) Fin Stnpe
|_1.a||1|_'r hl_'ild. l:r:||:'||:-:|:|q:||[
Ambassador front head




Signature
Tom Toms

HLT 14 ER

HLT HER s

Signature
Floor Toms

HLFT 16 ER

CHLT S | 8% 8] 8% 7
HLTI0 |10°x10° | 10°% 9" |
HLTR2 |12°xi2 | 12710
HLT13 |13°x13° | 13°x117 |
HLTIS |1 xl” | x|
HLTIS |15°x05° | 157a0|

TI6 |16°x16|16°x 14"

| HLFT 14

4" x 16"

HLFT15

153" x 1T

157316

HLFT 16

16" x 18"

16317

HLFT 1& RH

| 2-ply wionoed sheell im
i Heavy or Lite versson.

Finishes African
Bubinga (RH) or Makass
Ebony (EBR), shell moumnts fiooed
& twi podnts, scamless rims from
|’|.'1|-:r-|n:|||g._|.|||.'w steel, fepsion
screws with “snap-kock™ system
{pat. ), Fin Stripe batter head,
transparent Ambassador bottom
head, adjustable external muffler

Wood is a matural product
Sonor drems with wond finishes
ahways have a charactenslic gram
and a natwral codor. Thereloee,
i s Wl waodd sk
can never ook cxactly (e aaic

2 |||:|.' wonnd 2hell in
i Heavy or Lite version,
I finshes Afncan

Bubinga (RH) or Makassar

Ebany (EB), prisen clamsp for
Flosor b legs, begs instantly
convertible from rubber taps to
metal Spurs | nfi!'-.[]. seamless
nims from ferro-manganese seel,
tension screws with "Snap-lock™
[pat.}, Fin Stripe batter bead,
transparent Ambassador bodtom

head, adjustable external muffler,

Also availsble, aset of extra long
floor tom legs (2 S050)

Signature drums available in the
following finhes:

EH Butsngs

ER  Eboay

] Lo mee: s

Irepala lacquer

18



| HLK M&5 RH ‘ HLE 35 ER

suggested combinations for the Sipnature Series

-~ @ROBLTTETY

LK 20ms T : / HILZ 528

Ll |
HILK 2002 HLIY 58 HILS 713 | HLFTIS | HLZS380 | HLZSE0 | ) o oney | HLES HILZ 558
I
HILE 2028 - : : I HLZ ' I
HI
. - H1 .
ki j S HI ;24 HlF
HLK2 kil | I HL HL
Yigaar perusnal
EHIHLT

H



Sionature Serdes Hardware witl

Hardware

HILE 5285 double tomsta
HI.Z 5580 snare drum sian
with aquick-ri

Fhomie Plus Hardware witl
whle braced legs for support

Dramimer s (hroaes

e L]

4

AN EIERY

.x

41



Signature Series Cvmbal Stand

HLZ 3250

Phiodic Plus 1':.|"||I.I| Sl

HLZ 5280 \
A

47



HLZ 5380

mgnature »enes hass drgm pedal

Bass Drum s Seses s
Pedals b MRt et

hrass bushimg | pal |l.'|||l |

adlpustable comcal felt beaber with

tempered stecl shaft, two nolber

and last

bearings for smoo
achion, comes complede with
thres Sprngs — S0tl, meanm and
hard, foot bogrd with metal and
vizlcamzed rubber mseris ( DGM)
height adjustable hase, king-sare
clamp screw to allow swift
attaching of the pedal o the

bass dimim nm

HILZ 5380

%) Four types

llbustrations

(1} magped double steel chain and
foothoard holder with cast-in
Brass bushing  paad. pend

-

(2} clamp screw amd clamp lever
tor allovw swidt lockimg to the

AL
beiss dirum rim

Schi 30 felt beater

Sch 21 wool and leather
Paler

Sch 24 wood beater

Sch 26 quick bester

;
3

1} coencal bell béater

]

(2} bemperned steel shafl

(3} wing nut for simple
adjustmeent of the spring

lEnssin i
;:E-'I knurled nut for setting the #r"‘l

Spring tension . (1)

z - LI — (1)

(5} infinitely adjusiable tension R
- X
Sprng el W .

. R ph N 3
(&) rugged coubde steel chiain L =

2 -
{1 clamp screw for swaft

attachment to the bass drum
Tan

() two roller beanings for smoath
and a8 actyn

Ty locking screw for adjustment
of sprmng baolder A

foot board with metal and

vizhcamized rubber insers
prevents shppmg but stll
allows lsberty of movement

R
[0E Lo

=1
A
(17) slotied screws for beight -

A1 -0 (=] e i Kl
liustment of base and foal
!'I'_.rl_'.

(15 clamp lever for swifl

sttachment 1o the bass drum
T
0 sprmg loaded surs 1o epsure
a saoure hold to the floor
43 fixed struts prevent an upward
fisddang of the foat |l|:|':'
durng plax

A

SRS LB

W
=
=
[~
-
-
v
L. =
e
by

P

3= —3)

e

(N1

Ll




Bass Drum
Pedals

L 53T

Promic Plus bass drum e dal wath
two upnght pallars, two ralker

I afidgs comical felt bester with
.||_||_|'\-|_||'-., ||_"II|RI;,'|' gl shalr
adjustable tension spnng,
complete wilh three springs

sorft, mesdvom and hard, adjosiahe
height oot plate with toe stop,
clamp lever thal allows casy
attachment 1o the bass Erum nm

£ 53
Bass drum pedal identical o
meirdel £ 53700, exept for @ smaller

meeizl fioot boand

HI.Z 5382

Signatung Senies dowble hass
drum pedal, identical o model
HLZ 5380, bat gives double bass
drum effect, adjustable peda
SIng CONRECIBOm plece BT

hi-hat, two special felt beaters




'H" H HLZ 5480

1=-F1A1S  sigeatreScriosti-hst with
adjustable spring tension, clutch
with roller kocking device
ipat. pend. ) to tightly secune top
cymbxal, botiom cymbal scat with
angle adjusiment screw, "flip-
over” rubber tips to metal spurs
fior secure hold on every kind of
floor (DGM), regped steel pall
chaim | D), oot plate
infegrating vilcanized rubber
with metal inserts (DGM), pre-set
“h-clamps”.

Somor developed the clutch with
aroller locking device (pat. pend. )
1o ensure an absolutely secune
and relizble adjustment of the top
cymbal, Shght finger tighicning
of the regulating screw is all that
is mecessary bo fix the locking
device. A damping plate presses
ik rollers against the centre pall
rodd . elimimating any chance of
slippage. A pressure spring brings
the rollers back 1o their original
position when the sorew is
released.

omn o [ K
regulafing screw | ‘ .HI'*: ._J

lempered
el clammieg plaic
sl rillers

[resure Spnng

wainkess sicel
hexagonal el rod

i



Hi-Hats

R !
‘Lﬂi’-ﬂﬂ

F 5

Phaonac Plus bi-har with solid
riveied double braced legs,
externally adjustable tension
spring, stainless sigel hexzpomal
pull rod prevents lnosening of the
clutch, pressume cast metal foot
plate with toe stop, Telt muffled
pull strap, convertible rubber tips
b mnetal spikes, bottom cymbal
sl i|L!jl..|:.l':. to albow 7 dafferent
amgles (pat. pend.)

£ 5470

Phonic Plus hi-hat, identical to
£ 5474, except that the tension
is adjustable by changing the
inner springs, comes with two
extra springs of different tenston

HILT. 345%
Signature Series begless hi-hat
includes clamp (£ 3315) for

aftaching hi-hat 1o a double
biss drum set
L5515
clamp only
HLZE %459




The Sonor

Holder
System

L3510

1

E {ﬂ_i‘:“'jr‘- a

FAd

¥ 5518h

Ll

25513 |

The Sonor holder system allows
a barge mumber of secure set-ups
1o it any drummer’s needs. The
double tom holder (£ 55130 is
the nacheus of this system, with
an attachment for prism clamp
£ 587¢ for expansion,

£5511b  Single Tom Holder
L5513 Double Tom Holder
Z55160  Trple Tom Holder

TERIEh  Additional Double
Tom Holder

Dowbde Holder for
[_':.'|n|.~:||. T Tom

Tiam Tom Arem

25513

£ 550

7 5508

I
-':F Z 5507c

F5&0Te  Prism {"|:-|||'.-|r

L5 Cymbal Arm
with
tiller s

Iiestrarians (-3

Omee set, " fiv-clamp” mukes vonr
s _|'.n.-|':r'.'4|:-.l| T mEL] POEna,
For fast ard easy sef-up all thell
mioum have grldies fo
accommosdare the fit clarp,




The Sonor
Holder
System

Single Tom Holder
£ 5311k

L 55130

Double Haolder bor Cym bl
l'om Tom
7. 5513

|||:"Z.' T'om Holder
7. 5516k

. 7. 5507c + 7 S518b

(uadmupde Holder fior thres

loam Tomas and one Lymba

£ 3510 + F 5507 + 7 5518k
L5

T Toms and two Cymbals
755130 + F 5807 + 7 5518k
+ x5k

£ 5510 i

+ 2x L aalsh

]t (k11

L 5515h 4+ 2x £ 5

L
f Xy F 5508 + 2x T 52T,




Vario Clamp i bavecacer

possible before, 1is prism

S}Jste m mechanism clamps tightly and

guaramless seoure adjastment

lubes and rosds measaring
herween 6 and 32 mms can be
assembled with the Vano Uamp
4 ratchet link allows not only
weight and side adjustments, bat
also a wide variety of angle
poerisons. For st assemiby 1he
Vanio Clamyp has a folding
mechanisen which opens the
prism




Sonor
Drum Heads

Made in
Germany

In 1575 Johamnes Link started
manulacturing fines) natural
calfskin heads for percussion
instruments. Today thas tradetwon
continues in the production of high
qqueality drum heads made from
selected symthetic hilms. Soorel
IIII,'IIILHI'\I"[|Ilq,'.i'||lllg 1hise \3.'||[|||;I!i|,'
films mre incorporabed within the
manufaciuning process. They
guarantes umique sound quality
and perfect resistanoe agaimst
lemperalure ..'|E.L1'||__u.:-\.:m-c||‘1|||ni|||1:|
Somor dnam heads are available in
a larpe chimge of sounds. Choose
the perfect type of drum heasd for
vour kind of spund.

All Sanor dram heads are Brmly
wrapped around an alumsiniam ring
which is then pressed imto a metal
profike o avond “pull outs”, This
it wpedine is SLEPCTROF L0y COMmINSH
manufactunng methods. [ gives
Somor dram heads excellem
durability.

£ o gl Cagt throinph @ Somor
drum hamd

Sonor Regular Dirum Heads

Urreal sounding beads available m
many different versions, Somor
Regular Drum Heads are offered
in smooth white, white coated,
iransparent, and back, Three
thckmesses Thm, Medium, and
Heavy allow for precise sound
adjustmends.

o’ SONOR’

Thin

}

o' SONOR’

)

Sonor CF Medivm Dirum Heads

e of the larpest Somor Here mowsied fo g giani
drae Bsads ever made, shoun Pzt driaes in U0
i e exiad
:
o ﬂp-*n
alummsium core
7 B
- L
i Py ]
P ] ]
- —— mital profile
VA
g
7
L M - r.r.I'Z! e g

o’ SONOR’

)

o' SONOR’

P Haavy

sonor XP Heavy Drum Heads

The CP Controlled Poswer dram
heasd gives vou a perfectly
balanced, comtrolbed sound. It is
made from transparent films with
a black control center.

XP for X-tra power. Dirum heads
with two special transparent
layers of film for powerfal sounds
that cut through,

? SONOR'
Vi i
+? SONOR'

! K |
7 AC Medium
Sonor RC Medium Drum Heads ®

Drrum hesds with ring control.
Comtrolled overtones, and a
strong, dominating fundamental
tone, Transparent heads with
black control stnpes.

* mod wrmlable in the L5 A



Master Series Chart

Shell dia. Signatare Series Sonorite Phonic Plas Pheaic
Cat. Na. mmmm _— Cal.Mo. | Shellsnes Cat. No. Sl spes Cal. Na. Shell sipes
& HLT & ErE FuE LT & g T# Bx b T 8x b
1o~ HLT 0 0r x W s & LTI Wry o T s iy | s g
i 12" HLTL il 125 107 LTI 1 x e Tz Fol g | 54 1"z &
'i 13 HLTI} Kk 1321 LTI 1 xin® T3 k] Ky 7 13
e 4" HLT 4 14" x 14" 147212 LTH 14"y 1 ™ i TTH 10
15 HLT15 15 x158" 15°513° LT18 15 13" T [k TTH =z1®
16" HLT 18 s x 18" 165 14° - - - - - -
14* HLFT 4 14"x 18" 14515 LFT 14 14"x 15" - - T it
.! 5 HLFT 15 it § 15 216" LFTi% 15w 16" FT i3 iz - -
i 16 HLFT 1& 16"x 18 [ 4 i LFT 16 165z 17" FT 14 6" x 15" T4 16" 16"
18 HILFT18 13" 1% 1 xig® LFT1E 18" x 18" FTIE 15" x 15" T8 18" x 16"
18 HILG 18 18°x 18" 1w x5 LG8 18"z 15" - GME 18" x 14"
g i HLG20 W | Al LG Azl G . i (FR5. Nl
i m HLG2 »algs | 2T LG 2z G n"z18 Gz il
o HLG M Mgt | W LGM M zIT M Wzl G W
Shell depth Signature Series Somarlile Phunic Pl Phoaic
35" : . - - - - - [0 W xine
g 55" . - . - - - - [ 5085 i
j f%%" | HLDSHLSE | 147x6%” . - - - D56, 506 | 14"neb”
%" - - - LIDSST, 505 | 14xT%" - - - -
& HLDSSLS | 4 aE - - S D&My SR | 18 = =
Sgmalute Serie Sanorite Fhonic Phonic Plus | Pheaic Phonic Pl Performer
R—— gy Heavy Lite withghwsfmish | withwood finish
wleSwls lbi'ﬂ!ﬂﬂf O L)
124plyshell LN NN BN BN BE BN NE RN BN |
Rpdyshell a8 8 0 8| 0w LN (]
fi-ply shell .
11 mmesshell & & | & @
10w shell L EE B BN L ]
Smmsshell L] .| e
Trmsshell ) A AR R AR AR ]
# s shelks .
Rench [ N BN BN | L BE BN BN BN L LR B
Birch L RE B B BE AR BE BE ]




/| i
HOHNER * SONOR + SABIAN ;{L I
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